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THE STltOXG MAN IN MUSIC. 



The earliest noteworthy instance of the strong 
singer was the redoubtable Stentor, whose achieve- 
in cuts are immortalized in the deathless lines of 
Homer. .Stentor was a herald by profession, and it 
i3 related of him that his voice was as loud as that 
of fifty men. Whether he was a robust tenor, a 
baritone, or a bass, history relateth not; but the fact 
that his name has been converted into an adjective, 
and i.> habitually spelt with a little s, is, we take it, 
a sufficient proof of his lung power, as well as of the 
impression he created on his contemporaries. His 
memory is still green, and it affords striking proof 
of the influence that physical force has always 
exerted and still exerts to this day in the domain of 
music. If direct evidence be needed of the truth of 
this assertion we have only to point to the scenes 
enacted during the last three weeks at Covent 
Garden, where almost unexampled enthusiasm has 
been awakened by the greatest living exponent of 
the Stentorian school, Siguor Tamagno. 

Now while we are very far from contending that 
the mere exhibition of physical force is a thing to 
be admired in the realm of art. it may not be with- 
out profit to observe how far the possession of power 
and endurance, or the cultivation of the athletic 
instinct, has conduced to success in the annals of 
the art. To begin with, inasmuch as the common- 
est of all Philistine objections to the musical pro- 
ion is that it tends to effeminacy, there can be 
no doubt that the general popularity of a singer or 
player is considerably enhanced by the knowledge 
that he can hold his own in other spheres of activity 
than those exclusively connected with his calling. In 
the case of instrumental executants the sedentary 
conditions of their life, and the care they have to 
take of their lingers, render it dillicult for them to 
devote their attention to out-door or violent pursuits. 
A great pianist or violinist can never hope to excel 
as a wicket-keeper. It would not do for Heir Bur- 
m ester, for example, to stand up to Richardson's or 
Woodcock's deliveries: or for M. Paderewski to keep 
goal in an association football match. Still, if one 
looks at the list of musicians who have achieved 
distinction in the course of the century, it is quite 
refreshing to lind what a creditable proportion have 
given the lie to the view that the service of ait is 
incompatible with a taste for manly and athletic 
pursuits. Staudigl, one of the finest singers of the 
century, was a keen sportsman, who, while fulfilling 
his operatic engagements at Vienna, used constantly 
to spend his days in hunting expeditions in the 
neighborhood. As for Mendelssohn, it is well 
known that, though not endowed with a robust 
physique, there were few pastimes in which he did 
not excel. He was an excellent billiard player, very 
fond of gymnastics and riding, and a good dancer 
and swimmer. 



Rubinstein's immense strength was conclusively 
exhibited at the keyboard. As for Ole Bull, who 
was a splendidly made man, there is a delightful 
story of how Liszt, in the year 1S40, once ordered 
him to execute summary punishment on a manager 
who had endeavored to sow dissension between the 
violinist and the pianist. The culprit was invited to 
breakfast, after which he was subjected to a search- 
ing cross-examination, and finally Liszt pronounced 
sentence as follows: "Ole Bull, I charge you to 
take this man and hold him at arm's length out of 
the window' 1 — they were in a room on the third 
story — "until he confesses."' The order was 
promptly carried out, for Ole Bull had muscles of 
steel, and the wretched manager was kept dangling 
in mid air until he had confes.>ed his misdeeds. A 
few years later on a Mississippi steamboat, some 
rough fellows having insulted Ole Bull, he chal- 
lenged the strongest of them to a wrestling match 
and threw him "over his head. Subsequently Ole 
Bull heard of the same fellow as having gone to an 
editor to call him to account for an adverse criticism 
on his playing, and expressing his readiness to fight 
for "the strongest fiddler he had ever seen, any- 
how. " Lablache was a Stentor and Samson in one. 
"His strength." writes Mr. Julian Marshall, " was 
enormous. As Leporello he sometimes carried off 
under one arm, apparently without effort, the 
troublesome MasMLo, represented by Giubilei, a man 
of the full height and weight of ordinary men! 
Again, in an interval of tedious rehearsing, be was 
once seen on the stage to pick up with one hand a 
double bass that was standing in the orchestra, 
examine it at arm's length, and gently replace it 
where Le had found it! The force of his voice 
exceeded when he chose the tone of the instru- 
ments that accompanied it and the noise and clamor 
of the stage; nothing drow r ned his portentous notes, 
which rang through the house like the booming of 
a great bell." Certainly his strength was no draw- 
back to Lablache, who was not only one of the 
greatest singers, but one of the most honorable men 
who ever adorned the profession, and who deserves 
to live long in grateful remembrance if only for his 
srenerosity in defraying, out of his own pocket, the 
fees of the operatic singers who took part in the 
performance of Mozart's " Requiem " after Beeth- 
oven's death. Coming down to later times, it is not 
too much to say that Wagnerian opera has been a 
regular school for the training of vocal athletes, in 
which the race has nearly always been to the strong 
in the literal sense of the word. A powerful phy- 
sique is absolutely indispensable to those who 
aspire to sustain the heroic role Tristan or Isolde, 
Siegfried or Brunnhilde. There can be little doubt that 
it was to his exertions in singing and impersonating 
the first-mentioned of the above parts that the 
untimely death of Schnorr von Carolsfeld was to be 
ascribed. In the case of those who can stand the 
strain, on the other hand, the exertion only seems 
to develop and invigorate the physique. Certain it 



is that the best known of the Wagnerian singers of 
the past thirty years or so have almost, without 
exception, been of a remarkably robust type. To 
this class — in view of their present allegiance to the 
Wagnerian cause— must how be referred the MM. 
de Keszke, both of them men of powerful build as 
well as keen sportsmen, their onion of musical 
talent with a keen and practical interest in horses 
proving them to be true sons of Apollo, who was not 
only the god of music, but a notable huntsman and 
the best of celestial whips. 

But after all it is not necessary to go abroad in 
search of evidence to rebut the Philistine fallacy 
that musicians are unmanly and unathletic Take 
our singers, and consider how entirely inapplicable 
the former epithet, at any rate, is to such men as 
Mr. San t ley, Signor Foli, and Mr. Lloyd amongst 
our veterans. Take the ease of Dr. Hubert Parry,- 
who, but for a rule forbidding the same boy to hold 
both posts, would have been captain of both foot- 
ball teams at Eton; who in his college days was an 
excellent cricketer and is still a fine swimmer, a 
fearless yachtsman, and a member of the London 
Skating Club. Among the leading younger artists 
there are few who. within the limits imposed by 
their professional duties, do not cultivate their 
athletic instincts. Messrs. Norman Salmond, Wat- 
kin Mills, and Plunket Greene are all devotees of 
golf, a game, by the way, to the fascinations of 
which Mr. Lloyd has latterly succumbed. The 
newly elected Mendelssohn scholar, we learn, is an 
excellent cricketer. In the ranks of the amateurs 
this divided allegiance to art and athletics could be 
illustrated ad infinitum. But enough has been said 
to show that so far from the union being impracti- 
cable, it is manifested, with the happiest results, in 
precisely those members of the profession who are 
its greatest ornaments. 



At the last meeting of the Berlin Music Critics' 
Union, Mr. Werkentin, formerly musical editor of 
the anti-Semitic Berlin paper, Deutsche I'ageszextuny , 
explained to his colleagues the reason why he had 
sent his resignation to the chief editor of his paper. 
When Rubinstein died, Mr. Werkentin sent in a 
eulogistic obituary notice of the great composer. 
To his surpise, the manuscript was returned to him 
with the editor's comment: "We cannot afford to 
have the suspicion aroused that we want to glorify 
Jewish virtuosodom." Mr. W r erkentin insisted that 
the obituary should be printed, arguing that An- 
ton Rubinstein, though of Jewish extraction, had 
been born a Christian; that in the very country of 
highest religious intolerance he had been nomina- 
ted " Imperial Russian Court Councilor;'" that he 
was knight of the Prussian Order pour le merite ; that 
he was the creator of several purely Christian ora- 
torios, etc. The protest remained unheaid, and 
nothing was left for the writer theieof to do but to 
send in his resignation, which was promptly done 
and accepted. 
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DEATH OF FRANZ VON SUPPE. 



The Comic Opera Composer. 






Franz von Suppe, the composer, who died at his 
home near Vienna. May 21, was 75 years of age. In 
the death of Franz von Suppe the world of comic 
opera has lost a composer who has contributed much 
to pleasing the million. Von Suppe's full name was 
Francesco Ezechiell Ermenegildo Cavalliere Suppe 
Demelli, and he was born in Spalato, Dalmatia, in 
1S20. His musical talent showed itself early, and 
when fifteen he produced a mass at a church in Zara. 
He was sent to the University at Padua in the hope 
of diverting his interest from the study of music. 
But when his father died, shortly afterward, the 
widow and her son moved to Vienna. Here Franz 
taught Italian and studied music, finally obtaining a 
place as orchestral director in a theatre, for which 
he received no salary. This was followed by en- 
gagements in Pressburg and Baden, and finally at 
the Theatre an der Wien, in Vienna, the home of 
Viennese comic opera. 

In 1844 he began to compose in the genre, which 
later made him famous, and his first work, "The 
Country Girl," was fairly successful. It was ten 
years later, through " Paragraph 3," that he begun 
to be known outside of Vienna, and the reputation 
of this work travelled throughout Germany. From 
that time to the present day he has written pieces 
estimated to number 165— musical farces and come- 
dies, two grand operas, a mass, and a requiem. His 
most famous comic operas are "Fatinitza" and 
" Boccaccio," examples of the very best type of 
Vienese comic opera. Among his other operettas 
are "Die Schone Galathe " and "Leichte Caval- 
lery." The overture " Poet and Peasant" is prob- 
ably his best known piece of orchestral writing. 
Out of "Fatinitza" and "Boccaccio" he made a 
fortune, and when one compares these to the comic 
operas written now it will be seen how thoroughly 
he deserved it. 

Suppe also wrote a number of quartets, overtures, 
and symphonies for string instruments; but is re- 
membered best through his lighter music, which 
was distinguished by fine spirit, melodic originality 
and inspiration, and a perfect control of the tech- 
nique of the Viennese music. He was the author of 
the song, "Oh ein wein Oesterriech," which is almost 
as popular in Austria as the national hymn. He 
was one of the worthiest representatives of that 
school which has Strauss at its head, and in these 
days of barrenness in the field of light music his 
death serves to accentuate the difference between 
the younger writers and these masters of an earlier 
day. 



/ BEETHOVEN CONSERVATORY. 



The Beethoven Conservatory gave its twenty - 
fourth annual commencement concerts at Germ an ia 
Theatre. Jane the 3d and 5th. The capacity of the 
theatre was well tested, for the Conservatory con- 
certs are in great demand. The work of the pupils 
in these concerts was in keeping with the high 
standard and thorough and progressive methods of 
the institution. Indeed, when one witnesses the 
excellent results obtained by Messrs. Walclauer and 
Epstein, the directors, it can only be a matter of 
surprise that Europe should be considered by some 
indispensable to their musical education. 

Among those who distinguished themselves were 
Misses M. Hagens, L. Salomon. 0. Bonnett. Blanche 
Harwood, Amy Loefller, Ella Hafferkamp, Lili Will, 
Messrs. L. Hager an* Carl Geisser of the piano de- 
partment, and ."Misses Emma Lauf, Esther Hodges, 
Mrs. Cora E. Drumheller, Mrs. Louis Flachskamm 
and Miss Anna Mueller of the vocal department, and 
Misses Florence Phillippi, Laura Boette and Mr. 
Carl Tholl of the violin department. 

The following graduates received diplomas : Miss 
Ella Hafferkam, Miss Florence Wippern, Miss 
Blanche Friedman. Miss Mamie Pettker, Miss Petra 
Wahlgren, Mr. Carl Geisser, Miss Esther Hodges, 
Mrs. Cora Drumheller, Miss Amy Loeffler, Miss Lulu 
Pesold, Miss Clara Bentzen. Miss Clara Fisse, Miss 
Ida Hendrich, Miss Sophia Hazard, Miss Minnie 
Botteck. Miss Lilly Solomon, Mr. Louis Hager, Mrs 
Helen E. Beach Davis, Miss Ruth Walclauer, Miss 
Blanche Harwood, Miss Cleda Lindly, Miss Ottilie 
Bonnet, Miss Laura Boette and Mrs. Nina Weaver 
Warner. 

Gold medals were given to the following post- 
graduates: Miss Martha Fritz, Miss Anna Mueller 
(vocal). Miss Florence Wippern, Miss Bertha B. 
Frey, Miss Minnie Hagens, Miss Tillie Klie, Mr. 
Paul Tietjens, Miss Frances Hover, Miss Ella Kirk- 
land, Miss Sophie Dandurand and Mr. Chas. A. Cale. 



David Decker died at Moelsheim, Germany, on 
May 25th, at the age of nearly four-score years. 
One of the founders of Decker Brothers, he retired 
in June, 1874, and has since devoted his time to his 
vineyard at Moelsheim on the Rhein. Like his 
brother, John Jacob, David Decker was a man of 
sturdy character, who left his impress on the trade 
before the advent of the upright piano. His was a 
genial nature, and many old friends in New York 
will have some kindly thought for the warm-hearted 
gentleman who passes away, leaving a record of un- 
flinching honor as the sum of an industrious and 
well-spent life, which also brought its emoluments 
at a time when he could pass its last quarter in pur- 
suits congenial to his sunny temperament. 

Outside of the two grand opera companies, and 
twenty odd comic opera troupes, the next musical 
season in the United States will be crowded with 
attractions. Paderewski will make his appearance 
in New York October 30th. Franz Ondricek, who 
is said to be one of Europe's greatest violinists, will 
arrive in October. Edward Zeidenrust, the Dutch 
pianist, will sail in October for a concert tour. Mo- 
ritz Rosenthal, the pianist, will give a series of fifty 
concerts; and Mme. de Vere Sapio, the well-known 
soprano, will again make her appearance in Amer- 
ica. In addition to these artists, Mr. and Mrs. Georg 
Henschel will appear in twenty concerts during the 
spring of *9G. Mr. Henschel will also conduct his 
"Stabat Mater," a new choral composition, which 
has been successful in England this year. Besides 
these, the following vocalists will come from abroad 
to make concert tours of the United States: Mines. 
Albani, Melba, Antoinette Sterling and Trebelt; 
and Messrs. Edward Lloyd, Foli, Hallman, Ben Da- 
vies and Watkin Mills. 

Paderewski is sharing his honors in Paris with 
M. Zeidenrust, a Dutch pianist, who is coming soon 
to America, and whom the Paris critics compare to 
Rubinstein. 



CITY NOTES. 



^ The Twenty-fourth Anniversary of the St. Louis 
Seminary, at Jennings, was celebrated by a magnfi- 
cent programme, in which Misses Mamie Balson, 
Bertha Baer, Travis Wright, Blanche Ritchey and 
Effle Wood, pupils of Miss Tonie Lieber. the vocal 
teacher, took part. They sang in splendid style. 

Fritz Geib, the violinist, has won a host of admir- 
ers in St. Louis. His solos at the Kunkel Popular 
Concerts were received with great enthusiasm. Mr. 
Geib receives pupils at his ad dress, 3531 Olive Street. 

Louis Hnmnierstehi, pianist and organist, has 
been engaged by the Ohio Normal Music School, at 
Uhrichsville, Ohio. The school will hold its session 
from July 22nd to August 19th, inclusive. 

An Invitation has been tendered the gifted young 
pianist, Miss Florence Baugh, graduate of Mrs. 
Nellie. Strong Stevenson's Piano School, and one of 
the finest performers in the Tuesday Musical, to 
play at one of the evening concerts of the Music 
Teachers* National Association which meets in. this 
city the first week in July. 

Sacks' High School of Mnsic held its com- 
mencement exercises at Memorial Hall on the 7th 
ult. An excellent programme was most creditably 
rendered by the graduates. Misses hate Laverenne 
Collar, Dora Meyer, Alice Median. Minnie Sander, 
Earnest Walker, assisted by Mrs. J. T. McCasland, 
soprano; Miss Pearl Lusk, contralto; and William 
Sacks, violinist. 

H. A. Niehnus, the popular piano tuner and re- 
pairer, receives orders at bis address, 3410 Thomas 
street. Mr. Niehaus has had an extensive experi- 
ence, and does the best of work. 

Miss Marie Kern, the vocal teacher, is spending 
the summer at Sherman, Texas. She will return at 
the end of August. 

Miss Mae Sherry was tendered a musicale at 

Tuxedo Park, which was largely attended, and very 
successful. 

August Wm. Hoffman, the well known pianist 
and composer, has gone to Europe to spend the 
summer. Mr. Hoffman has made several trips across 
the water. He will return about the first of October. 

Mrs. Josephine H. Lee, the well-known piano- 
teacher, has removed her studio to 3031 Olive street, 
where she will give lessons twice a week during the 
summer months. Those who wish to study piano 
and theory during the summer can address her at 
3631 Olive streei. 



The plans already made for the 1896 season of 
grand opera in New York include the engagement 
of Calve, Sembrich, Marie Brema, the de Reszkes, 
Plancon, Melba, Mantelli. Melba will also make a 
separate concert tour with the Boston Symphony 
Society. She is desirous of appearing as Eva, in 
"Die Meistersinger," and as Manon. Sembrich re- 
turns after an absence of eight years. She has a 
pure, high soprano voice, and will divide the colo- 
rature roles with Melba. 

According to a cable which appeared in the New 
York Herald, it appears that Mme. Calve signed a 
contract with Messrs. Abbey and Gran for sixty 
operatic representations next season at New York. 
The terms agreed upon are more than double the 
former honorarium. Mme. Calve will sing in "La 
Navarraise,' , ' t Mefistofele," u LeCid,' , " Le's Hugue- 
nots," and in her former repertoire. The engage- 
ment begins in November. 

Paderewski has nearly finished his four-act opera. 

The book is built on a modern subject, and the scene 
is located-in the Carpathian Mountains, on the bor- 
der line of Hungary and Galicia. Sir Augustus 
Harris is to produce the work at Covent Garden. It 
will be sung in French, but at Budapest it will be 
given in 'Hungarian, and at Dresden in German. 
Abbey & Grau own the American rights, and if they 
produce it here the performance will be polyglot, 
to accommodate the various languages of the artists. 
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HOW PHONOGRAPHIC MUSIC 
IS MADE. 



Perhaps very few of the patrons who drop a 
nickel in the slot and then wait to hear the voice 
of the phonograph, ever think of the process by 
which the notes that they hear are deposited in the 
little cabinet for reproduction at any time. It ad- 
pears that there is one singer who excels all others 
in impressing perfect tones on the wax cylinders. 
His name is .Silas Leach man, and he lives at a lonely 
spot in the extreme northwestern part of Chicago, 
where he can yell as much and as lond as he pleases, 
without disturbing any one and without being dis- 
turbed. When he gets tired of singing, which is 
usually at the end of about four hours, he varies the 
proceedings by preaching a negro sermon or by 
giving an imitation of an Irish wake, etc. He earns 
over fifty dollars a day, without ever seeing one of 
his auditors. These facts concerning him we gather 
from The Daily Tribune, Chicago, which tells us 
further as follows: 

"Mr. Leachman sings for phonographs, and, as 
he has a monopoly of the business in the West, he 
contrives to keep busy. He has better protection in 
his monopoly than a copyright or an injunction or 
unlimited legal talent could afford. Nature gave 
him the peculiar qualities that enable him to repro- 
duce has voice perfectly on the wax cylinders. 
Hundreds of people have attempted to break in on 
his profitable monopoly, but the results of their 
efforts put an effectual stop to their attempts. And 
so Mr. Leachman goes on enjoying the monopoly 
and reaping the profits thereof. 

"There are four other men in the East that also do 
work for the phonograph, but while they have to 
have a man to play the piano while they sing, 
another to make the announcement, another to 
change the cylinders, and a fourth to keep the 
machines in order, Mr. Leachmen is the entire show 
in himself. Furthermore, he can give an unlimited 
unmber of impersonations, while the other four men 
are limited to a few specialties each. Mr. Leachman 
is a natural mimic, and therein lies the secret of 
his success. He sings ballads, negro melodies, and 
Irish, Chinese and Dutch dialect songs. He plays 
his own accompaniment on the piano and takes care 
of the machines. He prepares three 'records,' as 
the wax cylinders are called, at one time. To do 
tliis three phonographs are placed near the piano 
with the horns at one side pointing away from the 
keyboard at an angle of 45 degrees. The horns 
have to be placed very carefully, for a fifth of an 
inch makes a great difference in the tone the cylin- 
ders will reproduce. 

" When the horns have been adjusted exactly 
right Mr. Leachman seats himself at the piano, and, 
turning his head away over his right shoulder, 
begins to sing as loud as he can. and that is pretty 
loud, for he is a man of powerful physique, and has 
been practising loud singing for four years. He has 
been doing this work until his throat has become 
calloused so that he no longer becomes exhausted 
after singing a short time. As soon as he has 
linished one song he slips off the wax cylinders, puts 
on three fresh ones without leaving his seat, and 
goes right on singing until a passing train compels 
him to stop for a short time. In the four years he 
has been in the business he has made nearly 250,000 
records. So great is the demand for them that he 
cannot till his orders. It is such exceedingly hard 
work that he cannot sing more than four hours a 
day. He gets 35 cents for every cylinder he prepares. 
He has repertoire of 420 pieces, and his work is put 
on the market under a score of names. He has a 
remarkable memory, and after once hearing a song 
can not only repeat* the words and music correctly, 
but he can imitate excellently the voice and expres- 
sion of the singer." 



/ THE ST. LOUIS PIANO SCHOOL, 



Manual Garcia, in spite of his ninety years, is still 
an active singing-teacher in London. It is nearly 
seventy years since he made his first appearance in 
opera in New York. The aged maestro regrets the 
decay of the florid school of singing, on grounds 
which are well set forth, and even goes so far as to 
aver that "singing is becoming as much a lost art as 
the manufacture of mandarin china or the varnish 
used by the old masters." Signor Garcia concludes 
sarcastically by describing the modern declamatory 
style as nearly always monosyllabic, and almost 
entirely excluding vocalization. 

Donizetti's skull is still carefully preserved in the 
library at Bergamo, the town where he was born, 
lived, and died. For several years before his death, 
Donizetti had shown signs of insanity, and an au- 
topsy was made just before the funeral. After the 
operation, one of the doctors present secreted the 
upper part of the skull underneath his hat, and 
carried it away. He kept it during his life, and 
after his death a nephew had it made into a paper- 
weight. In 1874, the municipality of Bergamo learn- 
ing of these facts, inquired into them and at length 
obtained possession of the precious relic. 



Mrs. Nellie Strong Stevenson, director, gave its 
closing public concert for this season, Thursday 
evening, May 23d, at Memorial Hall. The pro- 
gramme was unusually tine, and the entertainment 
one of the most successful ever given by this well- 
known institution. Mines. Goldsmith and Fish, 
and Misses Col man, Taussig, Phelps and May, did 
excellent work. Miss Cora Fish played with great 
taste and thorough technique, and Miss Florence 
Hammon showed marked talent in her rendering of 
the difficult Reinecke ballade. 

Miss Lois Page gave the Hiller concerto a beauti- 
ful interpretation, and was warmly received. The 
Hummel septette, a work of great importance, too 
seldom heard, was divided as to the piano part be- 
tween Miss Jane Good and Robert Atkinson, both of 
whom mastered its difficulties admirably, while the 
combination of string and wind instruments with 
the piano made this one of the finest numbers on the 
programme. The audience accorded Mrs. J. L. 
Woods an ovation for her performance of the "Weber- 
Liszt Polacca with string instruments and second 
piano accompaniment, and deservedly so. She pos- 
sesses great force, fire and virtuosity, and will cer- 
tainly develop into a pianist of high rank. The 
graduate of the evening was Mr. Richard Piatt, a 
boy of 18, who possesses unusual talent. In his 
rendering of the A minor concerto, by Schumann, 
he showed great musical feeling, remarkable tech- 
nique and reliable memory, and won enthusiastic 
applause from the musical critics and the public in 
general. He was presented by Mrs. Stevenson with 
the diploma of the school, and she afterwards played 
two of his compositions, a romance and gavotte, the 
latter strikingly pleasing and the former melodious 
and attractive. 

Mr. Piatt goes abroad in August to continue his 
studies in Berlin with Heinrich Barth, the famous 
German master. The St. Louis Piano School has 
already moved into its new quarters, 3G31 Olive 
street, and the indications are that the next season 
will be one of the most prosperous in its history. 



MUSICAL REGISTRATION. 



The savants of the Sorbonne have begun to make 
use of a little machine which ought to cause musical 
critics to tremble for the future of their profession. 
The musician, like the criminal, has a psychology of 
his own; and M. Binet, the director of the Sorbonne 
Laboratory, evidently means to get at the bottom of 
it. He proceeds upon the principle that the execu- 
tion must betray the psychology of the executant; 
but the human critic's description of a pianist's 
playing, as impassioned, sensuous, or lymphatic, is 
much too rough-and-ready for him. 'Besides, no 
two critics are ever in perfect agreement regarding 
the subtler details in the interpretation of a piece. 
M. Binet has, therefore, adapted a piece of mechan- 
ism, invented by M. Lund, which registers visibly 
and with unerring certainty the manner in which a 
piece has been played. On a piece of paper we are 
given a truthful record of the entire performance, 
the duration of the notes, the rapidity of attack, the 
variations in touch, legato, staccato, crescendo, 
diminuendo — in short, everything indicative of the 
degree of musical execution and expression that has 
been attained. Even a Conservatoire examiner could 
find no fault with the precision of the machine's 
musical judgment. 

The apparatus which is to replace the musical 
critic is described as being simplicity itself. It is 
an adaptation of the phonograph. It can easily be 
applied to any piano. A gutta-percha tube is placed 
beneath the keys, and its extremities are in commu- 
nication with the registering cylinder. To this is 
attached an inked stylus, which makes its impres- 
sions upon a band of paper drawn along at a regular 
rate by clockwork. Each key struck inscribes its 
mark; and it is enough to glance at the register to 
ascertain with what force, speed, etc, the fingers 
have done their work. If one hand has been lazy, 
the tale is told, and all the false notes are faithfully 
set down. When the piece is finished, the performer 
has at hand an exact record of what he has done, 
and is in a position to compare his rendering with 
that of other artists, or with previous performances 
of his own. The ear, in fact, is beaten. Its impres- 
sions are fugitive and subject to error, and are not 
to be compared with the verdict of the infallible 
automatic critic. We may now look forward to the 
day when it will be as indispensable in civilized life 
as the thermometer. With it in the drawing-room, 
insincere flattery of the budding virtuoso will be im- 
possible, while in the newspapers musical criticisms 
of public performances wilT assume both the appear- 
ance and unanimity of meteorogical charts. 



MUSIC, HOME ANI> WIFE. 

The club would not be so much blamed for keep- 
ing men away from home in the evening if the wives 
did not make the grievous mistake of giving up mu- 
sic after marriage. 

The average man is tired when he gets home from 
business, and after dinner he needs some diversion 
from the day's routine. It washer musical ability that 
attracted him to his sweetheart, perhaps; or even if 
not an expert in the art, he no doubt counted it a 
charming accomplishment that she could play 
Chopin expressively, and sing old Scotch ballads 
with sentiment and feeling. But after marriage too 
many women seem to become entirely indifferent to 
the ."esthetic influence of music in the home, though 
they are quick to bewail the fact if their husbands 
drop any of their efforts to please. 

In the days of courtship the sweetheart nearly 
always finds his fiancee at the piano, her willing fin- 
gers bringing forth soft, rippling strains that seem 
to envelop her in an atmosphere of ideal feminine 
relin ement. But when sweetheart has become Ben- 
edict, the grating of his latch-key in the lock is all 
the music that greets him on his home-coming, un- 
less the maid-servant is humming "After the Ball" 
as she sets the dinner-table. 



And when an audience disperses, can you guess 
what griefs the singer may have comforted, what 
hard hearts he may have softened, what high 
thoughts he may have awakened? — Bui/wer- 
Lttton. 



Mr. Theodore Thomas' Chicago Orchestra will 
give a series of seven concerts in New York next 
season under his direction. 

Vienna will have a great Mozart festival in Octo- 
ber, when a monument to the composer, by the 
sculptor Tilgner, will be unveiled. When Mozart 
died. 104 years ago, he was so little appreciated by 
the Viennese that they permitted his body to be 
buried in a grave with five paupers. 

It is stated that Mr. Harry B. Smith, the libret- 
tist of Mr. Reginald de Koven, was a police reporter 
in Chicago a few years ago, and that he now enjoys 
from his opera books an income of $30,000 a year. 

Win. J. Knabe, of Win. J. Knabe & Co., will be 
married at Emanuel P. E. Church, Baltimore, Md., 
to Miss Marie Nellie Schleuss, of that city. We 
extend our heartiest congratulutions to the happy 
couple. 

Mr. Frank Tan der Stncken has signed a six 
years' contract as director of the Cincinnati Sym- 
phony Orchestra, at a yearly salary of $3,000. He 
will also teach two hours a day in the College of 
Music, for which he will receive $4,000 a year. 

Merlo w r as a bass singer before he became famous 
as a tenor. Sims Reeves and Jean de Reszke sang 
baritone for several years. Sqriglia. the Parisian 
sinking- teacher, is said to have received $10,000 for 
raising de Reszke's voice from a baritone to a tenor. 

The action of the Grand Duke of Saxe-Weimar 
in appointing the pianist D'Albert as conductor of 
the Grand Opera over the head of the composer and 
conductor, Stavenhagen, was resented by the latter 
in the tendering of his resignation. The Grand 
Duke is now trying to heal the feud by making the 
positions of the two conductors equal. 

Madame Melba has been giving some interesting 
reminiscences to an American paper, among which 
she relates how she once took the part of Siebel, in 
Faust, at half an hour's notice. It all happened in 
Philadelphia, and Madame Melba had to sing the 
part of Martha in Gounod's opera. After dinner 
she walked to the theatre, and got to the stage door 
a little before 8 o'clock. kt As I came up I saw Mr. 
Gran and Mr. Parry,*' she said, 4i and I could tell 
from the expression of their faces that something 
was wrong. I have learned that expression on an 
impresario's face from long experience.*' ''Where 
in the world have you been all this time?" shouted 
Mr. Grau. "We've been waiting here for you an 
hour ! " " But I've plenty of time," I said, " I don't 
come on until 10 o'clock." " But you've got to sing 
Siebel," said Mr. Grau. " The Siebel hasn't arrived, 
and there's nobody else to sing it." It was 8 o'clock 
by this time, and Siebel had to be on the stage in less 
than half an hour. I had no costume, and I decided 
to be firm and refuse. I did. " But there is $5,000 in 
the house here, and if you don't sing we will have 
to turn them away," said Mr. Grau. Of course, I 
consented to this, but there remained the question 
of clothes. "How can I sing Siebel, Mr. Grau? '' I 
asked. "I have not even a pair of tights." The 
tenor singing Faust that night was a fat Italian, and he 
came to the rescue with an extra pair which he found 
by accident in his trunk. There was nothing to do but 
wear them, and the overture had commenced. They 
were enormous. The heels of the feet reached up to 
my knees, but I got into them, somebody wrapped a 
long cloak about me and pinned it, and I found my- 
self on the stage in the second act wondering how I 
had gotten there. One of the chorus singers had 
been found who knew Martha. I had four encores 
after the flower song in the garden scene, and when 
I came off Mr. Grau said : ' k Now, aren't you glad I 
let you sing Siebel? " But he remembered it, and I 
got a substantial present for my pains. 
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TTO ANSCHUETZ, 

PI WIST AND Tl. 
Add 

WM. I). ARMSTRONG;. 
FIST, 

(Harmony, Compoi lunterpoint and Instrumental 

* Address, A ll--n, Ills. 

RS. EMILY ROEDDECKER. 

CHBB <)F IMA N<), 

, [810 si.li 



PIANO, ETC. 
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[SB JULIA B. KROEGER, 

TBACHEB OF PIANOFORTE PLATING, 

Ad B16a Wart' Ave. 
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lis. JOSEPHINE II. L! 

TRACE ! W(» AND THEOl 

studi-. of Music, 8660 OH ve St 
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oris CONRATH, 

Piano, Harmony and < >n, 

.Music Studio, H BlOOHve 81 

: Place. 
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ISS EMILIE E. DETERLNG, 

TEACHEB OF PIANO, 

ft south !1lh St. 
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ISS DOLT, IK DOWZER, 

TEACHES OF PI \M>, 
Poi i Graduate or Beethoven i 

Address jan st. 
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[OTOB BHLING, 
PIANIST OF MENDELSSOHN QUINTET 1 ] 

Music EtOOXDBj H'l'i North Broadway. 



GEORGE ENZINGER. 
TBACHEB OF PIANO AND ORGA] 

Address, 9818 Russell Ave. 



'PSTE1N liKOTHERS, 



MISS B. .MAHAN. 
TEACHEB \N AND PIANO, 

i church. Grand Ave. Organ Dept. BeethoveD 
»ry. Music Studio, N.E. Cor. Grand Ave. and Oil ve. 



PIANO, ETC. 



GEO. 0. YIEH. 
PIANIST AND TBACHEB OF PIANO, 
Graduate of the Vienna Const 

Address, 8001 California Ave. 
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ISS MARIE MILLER, Miss LAURA SCHAFER 

Pianists and Teachers of tin >rte, 

Ad.i. Pine Street 
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F. MOHR, 



TEACHEB OF PIANO, 

Address, 615 South Fourth St. 



Address, 8814 Locust St. 
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ISS CORA J. FISH, 

CHEB OF PIANO, 

Pupil of Mrs. Nellie 81 on, 

Address 3128 School Street. 
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ESS MAROELLA L. FITZGERALD 
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Address, tell Ave. 



CHARLES H. GALLOWAY, Pianist & Organist, 
Organist I d Church, 

Address, 1232 Taylor Ave. 
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IIS. L. \VRA\ GAREY-DRAKE, 

PIANI8T AND TEACHER, 

Address, 8888 Park Ave. 



M. 



A. UlLSINN, 

WEST END school OF MUSIC, 

Windsor IMace. 
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ISS MAUDE G. GORIN, 

LOHEB OF PIANO, 

Address, 1188 Cook Ave. 



P. GRANT, 



TEACHER OF PIANO. 

Address 411 8.23rd Street. 



AUGUST HALTER, 
PIANIST AND ORGANIST, 

Address, 8418 Co k Ave, 
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oils HAMMERSTEIN, 

PIANIST AND ORGANIST, 

Address, 8846 Albion Place. 



M 



RS. EMILIE HELMERICHS, 

>F PIANO AND VOH 
Mir Ldenoe, 3625 South 7th St. 



AUGUST WM. HOFFMANN, Pianist, 
FRED VICTOB HOFFMANN, \ 
Music Studio, 804 Olive 8L, Boom 80. Bmilie Bunding. 



G 



KO. li. HUTCHINSON, 

TEACHEB OF PIANO AND BABMONY, 

Aildress, Old Orchfl 
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R. J. \\. JACKSON, F. R. o.. 

BABMONY, Etc., 
Organist and Choirmaster of St i Church, 

<\ St. Louis, Mo. 
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iss KATIE JOCHUM, 

PIANIST and TEACHER, 

Address, 1800 Lai 



ROBERT KM'TE, 

Organ is i Church, 

m Ave. 



ERNEST K. KROEGER, 
HIST AN! fflST, 

(Harmony, Composition, Counterpoint and Instrumentation). 

Address, 3631 Olive 



DAUL MORI. 

1 Organist of St. John 1 ! si Church. 

cher of riano, Violin, Organ and Harmony, 

8od Carondelet Ave. 



WILLIAM 0. NAVO, 
TEACHEB OF PIANO AND VIOLIN, 

Address, care of Balmer dt Weher, Pox 14. 
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ISS CHRISTINE M. NOHL. 

TEACHEB OF PIANO. 
Teacher of Intermediate Dept. for Mrs strong Stevenson. 

Address, WIS Dodler Street 



ISS ANNA VIETHS. 

PIANIST AND TEACHER, 

Address, MSB Llndell Ave. 

"t J. \ OELLMECKE, 

I . r PIANO AND ORG 
•* Director Nord St. Louis Bundes -Chor, 
Org. St. John's c. Church. Address, 3in2 Evans Ave. 



MISS CARRIE YOLLMAR. 
PIANIST AND TEACHER, 

Organist Bethel M. E. Church. Residence, 3138 Sidney St. 



M 



M 



ISS MAMIE NOTIIIIELFER, 
TEACH CD OF PIANO, 

Address, 1806 Oregon Ave. 



MISS NELLIE ALLEN PARCELL. Pianist, 
LCHEB OF piano AND HARMONY, 
Post-Graduate of Beethoven I ry. 

Diploma from Leipzig Conservatory. Address, 8287 Olive St. 



TV/TISS LIZZIE PARSONS, 

*■**■ TEACHEB OF PIANO, 

Address, l in.v. N. Grand Avenue. 



MISS NELLIE PAULDING, 
PIANIST AND TEACHER, 

(Dad mi te of Beethoven Conservatory, 
Pupil of Mrs. Nellie Strong Stevenson. Add reny, 3038 Lueas Ave. 



M 



ISS LILLIAN PIKE, 

TEACHER OF PIANO, 

a, 3186 Bell Ave. 



A 



UG. F. REIPSCIILAEGER, 

PIANIST AND TBACHEB, 

Address, 4020 Iowa Avenue. 



ALFRED G. ROBYN, 
PIANIST AND ORGANIST, 

Address 3714 Pine Street. 



F. 



S. SAEGER, 

TEACHER OF PIANO, ORGAN AND COMPOSITION, 

Address, 2310 Cass Ave. 



FRED SCHILLLNGER, 
TEACHEB OF PIANO AND Viol. IN, 
Conductor of Apollo Singing Society and Freier Mannerchor, 

Aildress, -jus Salisbury St 



7 A. SCHUBERT, 

u iiF.i; 01 Piano, Clarion kt, Hakmony A Composition. 
EC. U. Kroeger and Charles Kunkel, 
Address, St. Charles, Mo., or care of Kunkel Pros., 612 Olive 



M 



ISS MAE A. SIILRREY, 

TEACHER OF PIANO, 

Address, 724 N. Garrison Ave. 

THE ST. LOUIS PIANO SCHOOL. 
MPS. NELLIE STRONG ON, Directress. 

Thorough Course. Piano, Harmony, Lectures tin all Musical 
Subjects. 603 North Jefferson (Cor. Washington Ave.* 



M 



ISS CLARA STUBBLEF1ELD, 
PIANIST AND TEACHER, 

A-P Page Ave. 



M 



iss MINNIE SUTTER. 

PIANIST AND TEACHER, 
Graduate Of Beethoven Conservatory, 

Address, 8808 Franklin 



M 



ALICE BELL THISTLE, 
PIANO INSTRl • 

MIS Lucas Ave. 



M 



ISS WIL1IELM1NE TRENCHERY, 

TEACHER OF PIANo AND VOICE, 

Address, Alton, Ills. 



ISS KATIE E. WRIGHT, 

TEACHEB OF PIANo AND VOICE, 
Graduate of the Ueethoven Conservatory, 
Address, 3512 Lach 



SINGIKG, ETC. 



M 



RS. J. E. THOMPSON. 

TEACHER OF PIANO, 

Address, 3220 Oregon Ave. 



AX BALLMAN, 

TEACHEB OP VOCAL Ml 

Music Rooms, lOttf North Broadway 



M 



PERCY BLANFORD WESTON, 
r TENOB AND VOCAL TEACHER, 

Italian Method acquired in !, 

Address, 3539 Laclede Ave. 



M 



RS. REG1NA M. CARLIN, 

SUPERVISOR OF MUSIC, PUBLIC SCHOOLS, 

Address. 1205 Taylor Ave.. St. Louis. 



HORACE P. DIBBLE. 
voice CULTUBB. 
special attention given to preparation for church singing. 

Studio, WW l."enst St. 

MISS EUGENIE DUSSUCHAL (Contralto), 
SUPERVISOR OF MUSIC, PI BLIC SCHOOLS, 
Alto of Temple Israel, 
:1 Instruction. Address, :HX)S N. 21st St., St. Louis. 



ADOLPH ERICK. 






AL STUDIO. 



A di) re>s 3524 OHv< 



MRS. S. K. RAINES, 
ciIER OF VOCAL MUSIC, 
Churches and Concerts provided with Professional singers, 
i Building (.rand and Franklin Aves. 



MISS CHARLOTTE H. HAN-ROSATTL 
vocal [N8TBUCTION. 

Vocal Studio, 1588 Chouteau Ave. 
To be seen Wednesday afternoons. 



MISS MARIE KERN. 
TBACHEB OF VOCAL MUSIC, 
Graduate Dresden Con. of Music. Engagements for Con< 
and Church Choirs; voices tested fr i. 912 Garrison Ave. 



MISS TON! LLEBER, 
CONCERT SINGER AND TEACHEB FROM BERLIN, 
sj Studio, 1048 N.Grand Ave., Cor Finney Ave. 

Mondays and Thursdays, ■'< to 5 p. m. 



M 



ISS JENNIE MARTIN, 

CONTRALTO. 

Address, 612 Olive St., In care of Kunkel 1 1 



ROBERT NELSON, 
THE APT of SINGING AS TAUGHT IN ITALY, 
St. Louis Conservatory of Vocal Blue 
Robt. Nelson, Dirctcr. 3627 Washington Ave. 



TAMES M. NORTH, 
J VOCAL TEACHER, 

Mi s, 9144 Olive St., Room 7. 



M 



RS. LOUIE A. PEEBLES. (Soprano), 

TEACHER OF THE ART OF SING! 

Engages for Concert and Oratoi 

Address. :«i o M o rgan Street. 



M 



ME. WILHEMINE RUNGE-JANKB, 

VOCAL TEACHER— (Old Italian Method), 

Vocal Studio, 8817 Lucas Avenue. 



GEO. F. TOWNLEY. 
Solo Tenor Church St. Peter's Episcopal, 
Engages for Concerts and Oratorio, AddrGgg> 4 , ]2 f , ook Aye . 



VIOLIN, CELLO, ETC. 



P. 



G. ANTON, .Ik.. 

VIOLONCELLO, 

Concert Sol" 

Address, i.vjj Chouteau Ave. 



FRANK OECKS. .hi.. 
,'IOLLNIST AND TEACHER, 

Address, 2213 Hickory St. 
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VIOLIN, CELLO, ETC. 



FKITZ GEIB, 
SOLO VIOLINIST, 
(iiand Opera House. Address, 8581 Olive St. 



F. 



E. HARRINGTON, 

TEACHER OF MANDOLIN AND GUITAR, 

Address, 1408 Pine St. 



L 



OUIS MAYER, Conductor of Orchestras, 

Teacher of Violin, Violoncello, and Instrumentation, 

Address, 3011 Olive St. 



L 



OWELL PUTNAM, 

TEACHER OF VIOLIN AND MANDOLIN. 

Address, ll'Jl Leonard Ave. 
33rd St., Easton and Franklin Avea. 



I L. SCHOEN, VIOLINIST AND DIRECTOR 
1. OF sclIOKVS ORCHESTRA. 

Address, care of Baliner & Weber, 908 Olive St.. or 3600 Olive St. 

Residence. 3734 Lucas Avenue. 



MAURICE SPYER, 
VIOLINIST. 
Teacher of Violin and Mandolin. 

Address, 3684 Finney Avenue. 



CHARLES STREEPER, 
SOLO CORNETIST, 
Instructions given. Address, care Grand Opera House. 



JACQUES WOUTERS, 
J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 1000 Chouteau Ave. 



ZITHER, GUITAR, ETC. 



EDWARD SCHOENEFELD, 
TEACHER, COMPOSER AND PUBLISHER 

OF GUITAR AND MANDOLIN MUSIC 

Address, 2733 Dayton Street, St. Louis. 



PIANO TUNERS. 



WC. CROUSE, 
PIANO TUNER, 
With Jesse French Piano and Organ Co. 



933 Olive St. 



w 



ALTER ELLICOCK, 

PIANO TUNER AND REPAIRER, 

Address, 2415 N. Broadway. 



H 



A. NIEHAUS, 

PIANO TUNER AND REPAIRER, 

Address, 3410 Thomas St., St. Louis. 



R. ROSEN, 



TUNER AND REPAIRER. ' 

Address Care of Kunkel Brothers. 



ELOCUTION. 



MRS. MARY HOGAN LUDLUM, 
TEACHER OF ELOCUTION, 
Delsarte System a Specialty. 2900a LucasAve. 

EDWARD PERKINS PERRY, Public Reader, 
Teacher of Elocution and Dramatic Action, 

Limited Number of Private Pupils Received. 
Address Washington University, St. Louis, Mo. 

EUGENIA WILLIAMSON, B.E. 
TEACHER OF ELOCUTION AND DELSARTE, 
For circulars and terms, address: 
2837 Morgan Street, St. Louis, Mo. 

ARTISTS. 



WESLEY M. DE VOE, Artist, 
SPECIALTY— Portraits in Pastel. 
Also, Oil, Crayon and Water Color. 

Room C, •' The Studio," 2313 Washington Ave. 



EDUCATION. 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, Directress. 

A thorough musical education after the methods of European 
Conservatories. Day and boarding pupils received at any 
time. For Catalogues address, 

MISS CLARA BAUER, 
S. E. Cor. 4th and Laurence Sts., Cincinnati, Onio. 



THOS. H. SMITH & CO., Hardman, Stand- 
ard, and other first class PIANOS AND ORGANS, Sheet Music 
and Musical Merchandise, 3838 Finney Ave., St. Louis, Mo. 



MISCELLANEOUS. 



PAPER IN THIS BRVTBW PUBNI8HJSD BY 
C. D. GARNETT, 
PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS, 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And JYJo^io Books* 
LOWEST PRICES and BEST GOODS. 

I lorresnondence Solicited. Catalogue Free. 



A LL THE LATEST MUSIC 

As soon us published can be bad of 

ROBT. DEYONG & CO. 

Successors to 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 



916 Olive Street, 



ST. LOUIS, MO. 



D 



R. ADAM FLICKINGER, 

DENTIST, 
Removed his office from 707 Pine Street to 1113 Pine Street. 



WAGENFUEHR & HILLIG, 

BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 



A. E. WHITTAKER, 

Successor to EDWARD NENNSTIEL. 

Pianos and Organs for Sale and for Rent. Tuning 
mid Repairing. 1518 Olive Street, ST. LOUIS. 

Branch Store, 25l2 and 2514 N. 14th St. 



H. BENTIN, 

= VIOLIN MAKER, = 
Repairer of all String Instruments. 

Special Attention given to Repairing 
OLD VIOLINS. 

1136 Washington Ave., ST. LOUIS, MO. 



PHONE 4323. 



HABERMAAS BROS. 

CONFECTIONERS. 



Fancy Cakes, Ice Cream and Emit Ices 

FURNISHED FOR ALL OCCASIONS. 

S. E. Cor. Park and Ohio Aves. 



CEO. E. OWENS, 

Printer, 210 Vine Street, 

Programmes, invitations. ««•., Etc, given prompt 

mid careful attention. 



Burlington 
Route. 



Solid Through Trains 
St. Louis to 

KANSAS CITY, ST. JOSEPH, OMAHA, 
* DENVER, ST. PAUL, MINNEAPOLIS. 



NEW SHORT LINE TO 

Helena, Deadwood, Bntte, Spokane, Seattle, 
Portland, and all Northwestern Points. 



FREE CHAIR CARS AND DINING CARS ON THROUGH TRAIN 



D. O. IVES, G. P. & T. A., St. Louis, Mo. 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Lonis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 

Students may Enter at Any Time and Select such 
Studies as They Desire. 

For information, circulars, etc., call at the College office 
or address J. Q. BOHMER Principal. 

F. X. Barada, Pres. JAS. C Ghio, V-Pres. 

Wm, J. Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 



WHY BE WITHOUT A METRONOME? 

WHEN YOU CAN GET 

Kunkel's Pocket Metronome, 

THE BEST EVER MADE, FOR 50 CENTS. 

KXTTCKEM^ BROS. 

G12 Olive Street. 




,55C496&4?2N.THIRDST. 
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BY J.E.BOYLE. 



MEMORIZE KEY BOARD. 
20 Indicators in a set, retail $1, 

Beginners can use with any 
Instruction Hook or Harmony 
Manual ; Scales played easily; 
Chords Memorized quickly, Aids 
transposing. What helps pupil 
helps teacher ; liberal discount to 
teachers and trade. Will buy 
inventions patented or notjcom- 
positions copyrighted or not. 
1 Address. J.E. BOYLE, Mt.Vernon.O 




'ANSY PILLS! 



DRUG PSAFE AND SURE. SEND 4c. F0R*'WOMAMS SAFE 

STORESB GUARDS Wilcox Specific Co., Pmila-.Pa. 




CAN I OBTAIN A PATENT? For a 

Sromnt answer and an honest opinion, write to 
1 C N N <V CO.f who have had nearly fifty years' 
experience in the patent business. Communica- 
tions Strictly confidential. A Handbook of In- 
formation concerning Patents and bow to ob- 
tain them sent tree. Also a catalogue of meeb an- 
leal and scientific books Benl fre 

Patents taken through Munn & Co. receive 
special notice in the Scientific American, and 

urns are brought widely before the public with- 
out cost to the inventor. This splendid paper, 
issued weekly, elegantly Illustrated, has by far the 
f circulation of any scientific work iu the 
world. 63 a year. Sample copies sent free. 
Building Edition, monthly, $'2.50 a year. Single 

i, £5 cents. Bvery number contains beau- 
tiful plates, in colors, and phot< oi new 
houses, with plans, enabling builders to show the 
latest designs and secure contracts. Address 
MUNN & CO., NliW YOKK. M>\ BicoADWAY. 
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MUELLER -BRAUNAU'S PEDAL- VIOLIN (Patented), 

I < HI \ I'll I ■• , \ ; «» 

Enables muiic lovers (oven thoio unacquainted with notes j to execute cleyant pieces ol music within one hours' training. 



Piano Violin ;:,: ':;;;::;':':! 

v, II li Mil. 

Ml I 

C. F. A. MEYER, 
Lafayette Avi m«. 
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All the Celebrated Studies 



ARE PUBLISHED IN 



Kunkel's Royal Edition. 



STUDIES BY THE IOI I oWINCi GREAT MA>TI;RS: 



Ascher-Buelow, 
Armstrong, 

Hach-Taualgi 

Bertlnl, 

Behr-Sidu 

Chopin, 

Clement! Tausigi 



Conrath, 
Czei ny, 

Crarmer-Buelow, 
Duet in^-BuelOWi 
Duvernoy-Buelow, 

Gurlltt-Sidus, 
Heller- Buelow, 

SEND FOR CATALOGUE GIV 



Heymann, 

Krause-Buelow, 

Koehler, 

Loeschhorn, 

Lemoine-Sidus, 

Liszt-Buelow, 

Mayer, 

NG DESCRIPTION AND PRICE. 



Moscheles-Hensell, 

Prudent, 

Rubinstein, 

Raff, 

Schillinger. 

Schloezer, 

Sidus. 



* KUNKEL BROTHERS, * 

PUBLISHERS, 

iv«». i\f-i omvi; STRBST. BT. LOUIS, mo. 



KUNKEL'S MUSICAL REVIEW, JULY, 1895. 



SUBSCRIBE TO 

KUNKEL'S 

MUSICAL REVIEW 

THE GREATEST OF ALL MUSICAL JOURNALS. 



+%<+%<%'%>'%<%> 



Three Dollars per Annum 
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GEO. KILCEN & SON, 

Church and Parlor Pips Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

huusg and Repairing: done at short notice. Dra-winge, 8peci£ 
cations and Prices t & &ppl&ofction. 



AGENTS 
WANTED 
EVER Y WHERE. 



KRANIGH & BACH 




STRICTLY HIGH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 



PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

EXQUISITE TONE and ACTION. 

The Delight of Pianists. 



NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES= 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St. v New York. 




Dhi£-niillS 



FACTORY: 

E. 136th St. and Southern Boulevard, New York. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

■ • • HND • • • 

•* STEREOTYPERS, 

Cor. Four d Pine Streets, 

(Old Globe-Democrat Building) 
»T, LOUIS, - - »dCO. 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN 1856. 

Six Years prior to any Souse of a similar name. 

The Decker &. Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, I 89 I . 

W. T. BOBBITT, 

St. Louis Representative 822 OLIVE STREET. 

0*11 and see these Superior Instrument*. 



Blasius Pianos 

THE MOST PERFECT PIANO. 

SEE OR WRITE 

J. A. KIESELHORST, 

IOOO OLIVE STREET, 
ST. LOUIS. 

ABOUT THEM. 



Roo'tfL 




SPECIAL NOTICE! 



$~ for one year's subscription to KimkeVs Musical Review, 
commencing with- ~18 , Ending with 189 . 

I'hli Receipt is not good unless countersigned by the Pudllshers ; 



^~<&##><^fe, 




Agent, 



ALL REGULAR AGENTS FOR 

fyml^ePg Musical Review 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor nonk others, ha» 
less they actually receive the cash for the 
subscriptions. 

5^"This notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 



DRINK 



U 



BARLO" 



The Temperence B ever a 

A Carbonated Crecian Tonic. 



WM. KNABE & CO.'S 





■ 



PIANO FACTORY, 

Grand, Square, and Upright Piano-Fortes. 

Theta Initromanti bare been before the public for orer Iflj yeari, and upon their 
excellence alone haTe attained an unpurchased preeminence, which establishes them aa 
uieaualcd in TONE, TOUCH. WORKMANSHIP and DURABILITY. Krery Piano fully War- 
mated for Atc yean. Pricei greatly reduced. Illmtrated Catalogues and Prtea Lltlt 
promptly furnlihed on application. 

WM. KIT ABE <& CO. 

148 Fifth Ave., near 20th St., - NEW YORK. 

817 PMKilmla An., Wnktagtoi, D. C. 22 & 24 E. Baltimore St., Baltimore. 

J. A. KIESELHORST, 



B. W. Comer 10th and Olive Streets, 



ST. LOUIS, MO. 



AMERICA'S 

FAVORITE PIANO, 

I Hallet & Davis. 

55 3 of stead merit, 

perfection n the 

The Hallet & Davis 
the only Piano special m 

WORLD'S FAIR 

14 Specific Advancement in the Art of Piano 
Making." 
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HALLET I DAVIS PIANO GO. 

BOSTON, MASS. 



DICKER 

BROTHERS ^ 1 | 



PZAKO 



m 



Have shown themselves to be so far superior to all others in Excellence o* 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 



OAUTION.— All genuine Decker Pi&noa ha 

on the pianos abo 



' name (predaely m here allows? 






SEND FOB ILLUSTRATED CATALOGUE. 
No* 33 Union Square, • W©*w York> 
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The name ESTEV 
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916 & 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE: 233 Sta 
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